







































































なら「神々の目、･･････ 無垢」9 を表すが、意味が反転して「猥褻」10 や「（無節操、不義な
ど）背信」11 を表すことがある。「黄色い髪」は金髪のことだが、golden hair やblonde とは








































































































































































































































































































































































この論考は、「大学院紀要」第50集（東洋大学大学院、2014. pp.195 - 211）に掲載された「『オ
ハイオ州ワインズバーグ』を読む（７）」の続稿である。
 1. Sherwood Anderson, Winesburg, Ohio. First Edition.  Ed. Charles E. Modlin and Ray Lewis 
White. （New York: W.W.Norton & Company, 1996）p.7.  以下、本稿における作品からの引用は
すべてこの版からのものとし、本文では（　）内にページ数のみを記すこととする。なお、こ







 2. Sherwood Anderson, “Respectability,” Winesburg, Ohio. 前掲書に同じ。pp.64-68 
 3. このように人物の心の有り様を外見が暗示する例として、「予期せぬ体験」（“Adventure”）






























28. Sherwood Anderson, “Mother,” Winesburg, Ohio. 前掲書に同じ。pp.16-22
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29. Sherwood Anderson, “Hands,” Winesburg, Ohio. 前掲書に同じ。pp.9-13
30. Jason Gray, “Sherwood Anderson’s Winesburg, Ohio,” American Writers Classics, VolumeⅡ, 









39. Jason Gray, “Sherwood Anderson’s Winesburg, Ohio.” （既出）、p.312














49. Jason Gray, “Sherwood Anderson’s Winesburg, Ohio.” （既出）、p.305
50. Sherwood Anderson, “Nobody Knows,” Winesburg, Ohio. 前掲書に同じ。pp.27-29
51. John Updike, “Twisted Apples,” Winesburg, Ohio. 前掲書に同じ。 p.192
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This is a part of my serialized essay, “A Reading of Winesburg, Ohio,” the aim of which 
is to define what “truth” is to each main character of respective stories of the book.  The 
narrator of “The Book of the Grotesque” states that “the moment one of the people [main 
characters of respective stories] took one of the truths to himself, called it his truth, and 
tried to live his life by it, he became a grotesque and the truth he embraced became a 
falsehood.”  In this installment, “Respectability” is read closely.  However, the truth to the 
main character Wash Williams is clear.  He says, “All women are dead.［She is］walking in 
the sight of men and making the earth foul by her presence.  There is something rotten 
about them.  They are sent to prevent men making the world worth while.”  This is Wash 
Williams’s truth.  This paper focuses on these three points: how Wash Williams was led into 
a strong mistrust of women, why he takes “care of his hands,” and what the theme of this 
chapter is.  The social position of women in Winesburg is also touched upon.
Wash Williams is “the ugliest” in town, and “even the whites of his eyes” look “soiled.” 
These symbolize his warped recognition of people, especially women.  This results from his 
ex-wife’s infidelity and her and her mother’s attempt to smother it up.  Her mother makes 
her show up “naked” in front of Wash, hoping that they will make love and re-unite.  When 
his ex-wife is first introduced to readers, her appearance shows signs of her unfaithfulness: 
her eyes are described as “blue” and her hair “yellow,” not blonde or golden.  Both “blue” 
and “yellow” have a bad connotation such as unfaithfulness or decadence.  After their 
marriage, he plants vegetables such as “peas and corn” in “the garden back” of their house. 
“Peas” connote love or happiness, seeming to imply Wash’s hope that they will be happy, 
while “corn” connotes wanton people, seeming to imply his ex-wife’s unfaithfulness.  She 
“[runs] about laughing and pretending to be afraid of the worms” which he uncovers, 
without helping him to turn up the black ground.  This also implies her license, and makes 
readers feel that she is really not afraid of the worms.  Worms are said to have an image of 
creatures which spoil virgins like miniature snakes.  Wash’s ex-wife is going to be unfaithful, 
whose fate seems to be similar to Eve’s in the Garden of Eden, as she was talked to and 
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seduced by a snake.  Also, the word “worm” means a virile member.  This is why her 
pretense of being afraid of the worms seems to be extremely inconsistent.  Wash “[plants] 
vegetables” in his “garden” but it does not promote Wash’s happiness though a garden 
usually connotes happiness, relief, or purity.   Two years after their marriage, he finds that 
his ex-wife has three lovers. 
Why does Wash Williams take “care of his hands”?   Jason Gray says, “Wash is the town 
telegraph operator, the man who must literally rely on his hands to communicate.”  Wash 
Williams admits the power of hands, saying that women have “soft hands” and that if his 
ex-wife “just touched me with her hand I would perhaps faint away.”  However, he does 
not do anything with his hands while he is telling the story to George.  Neither does he 
associate with people in town in everyday life, saying, “I’ll have nothing to do with them.” 
He does not even try to communicate.   He uses his hands only for his job as a telegraph 
operator, in order to convey accurately what other people want to convey through the 
telegraph.   He only wants to protect his pride as a good operator who used to be called 
“the best operator in the state.”  To Wash, his pride is the only thing that he needs, because 
he can no longer find other social significance in town than being a good operator.
What is the theme of this chapter?  Jason Gray says, “The story of Wash Williams is a 
cautionary tale for George.”   However, it does not seem that George has changed his 
attitude toward women.  Additionally, he might not understand his story fully.  Therefore, 
Wash’s story is not meaningful to George as a caution.  The important point in this chapter 
is that Wash’s ex-wife is from a wealthy family.  Although they are “what is called 
respectable people,” neither she nor her mother explains the reason why she committed 
adultery or apologized for it.  The title of “Respectability” reveals their shallowness or 
demoralization behind wealth.   This is the theme of this chapter.
As for the social position of women in Winesburg, some critics consider them victims of 
Puritanical values and social inequality.  Jason Gray calls Winesburg “a God-fearing 
community” but Wash’s ex-wife cannot not be a “God-fearing” person.  Sally Adair Rigsbee 
says, “Anderson shows how the conventional sexual morality of Winesburg works against 
the fulfillment of women’s needs” but she could not be among those women.  She is as 
sexually active as Louise Trunnion in “Nobody Knows,” and Alice Hindman in “Adventure.” 
In addition, it is shown in this chapter that some women in Winesburg are allowed a big 
voice.  There are some men who “[respect] the operator,” because they instinctively “[feel] 
in him a glowing resentment of something he had not the courage to resent.”  This is why 
they pay him “homage.”
